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PEAJIIBALIA METOAY STORYTELLING
Y MOBHO-JITEPATYPHIN OCBITI

Y cmammi cmeepodxcyemuvca, wo y peanizayii MogHO-imepamypHoi
ocgimu ocobnueoi yeaeu Habysae maxuil Mmemoo sk storytelling.
Busnauaromscsa noxooxcenna ma 3anosuyenus nouamms storytelling, tioco
ocobnugocmi ma 6uou (KyibmypHUll, COYIANbHUU, CIMEUHUU, OpPYHCHIL,
ocobucmuti, jumpstory). Aemopom useieHo CyuacHi meHoeHyii peanizayii
NPUHYUNIE HABUAHHS 6I0N0BIOHO20 MemO0Y, a MAKONC AKYEHMOBAHO Y8aly Ha
npakmuynomy 3acmocysanni storytelling y peanvnomy sccummi. ¥ cmammi
PO32NAHYMO OCHOBHI 8uou ma Qyukyii storytelling y nasuanbHo-6uxoeHomy
npoyeci. Oxapaxkmesosano mucmeymeo Storytelling ax ooun i3
HAUNPUPOOHIWUX | BOOHOHAC HAUeheKMUBHIUUX CNnOCODI8 HAOAHHS
HaguanvbHoMy npoyecy o0cobnueoi axocmi. Jlocuiodceno ocodbrusocmi ma
nepegaeu storytelling — 00Ho2o 3 Hauyikagiwux ma HAUNPOOYKMUBHIUUX
CYUACHUX MEMOOI8 HABUAHHS.

Kniouosi cnoea: memoo storytelling, memoou HaguawHs, 6uou
storytelling, ¢ynxyii storytelling, mosno-nimepamypua oceima.

B cmamve ymsepowcoaemcs, umo 6 peanusayuu  KyJIbmypHO-
JUmMepamypHo2o obpazosans 0coboe BHUMaHue npuobpemaem markot Memoo
Kax storytelling. Onpeoensemcs npoucxoxcoenue u 3auMCcmeosane NoOHsmue
storytelling, e2co ocobennocmu u 8U0bl (KY1bmypHbILL, COYUATbHBIL, CeMeliHblL,
OpyJcecKull, JIUYHbBLL, jumpstory). Aemopom 6bvisglieHbl COo8peMeHHble
MeHOeHYUU peanu3ayuy NPUHYUNO8 00yueHUs cCOOmMeemcmayue2o memood,
a makoice AaKyeHmupoeaHo GHUMAHUE HA NPAKMUYECKOM NpUMeHeHUU
storytelling 6 peanvhoti scuznu. B cmamve paccmompenst 0cHOHbIe 8UObI U
@yuxyuu storytelling  yuebno-eocnumamenvrom npoyecce. Oxapaxme308aHo
uckyccmeo storytelling kak oOun u3 camvlx ecmecmeenHvlX U 00HOBPEMEHHO
aghghexmusHvIx cnocobos npedocmasieHus yuebHomy npoyeccy 0cob602o
kauecmsa. HMccnedosanvl ocobenHocmu u npeumywjecmea storytelling —
00HO20 U3 CAMBIX UHMEPECHBIX U CAMbBIX COBPEMEHHBIX MeMOo008 00VUeHUs.

Knwuesvie cnosa: memoo storytelling, memoovt 0byuenus, 6udvl
storytelling, ¢pynxyuu storytelling, kyremypHo-1umepamypnoe obpazosanue.
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The article states that in the realization of cultural and literary
education, such method as storytelling plays a special role. The origin and
borrowing of the storytelling concept, its features and types (cultural, social,
family, friendly, personal, jumpstory) are determined in the article. The modern
tendencies of teaching principles realization based on the corresponding
method storytelling are revealed. The emphasis is on the practical application
of storytelling method in real life. The main types and functions of storytelling
in the educational process are considered. They are: motivational, unifying,
communicative and utilitarian. It is found that using storytelling you can get
two important results: the revival of the atmosphere in the classroom, the
removal of tension, the creation of a relaxed atmosphere. Storytelling is one
of the easiest and quickest ways to establish contact between a teacher and
students, a means of attracting and retaining their attention. Storytelling is a
good way to motivate, persuade students to inspire them to act as an initiative
in the learning process. The art of storytelling is described as one of the most
natural and, at the same time, most effective ways of giving the educational
process a special quality. The author emphasizes on the effectiveness of
teaching methods of narrative stories that are important: basic (sample, plan,
analysis); auxiliary (question, reminder, indication, promotion, prompt);
specific (recording student stories, inventing miniature stories, united by one
actor, etc.). Stories must be meaningful, logically consistent, accurate,
expressive, understandable to the audience, independent, small in size. The
features and advantages of storytelling as one of the most interesting and most
effective modern teaching methods are explored. Consequently, storytelling as
a form of study at school has enormous practical benefits: easy assimilation
of material, the development of imagination, overcoming the fear of public
speaking, establishing relationships with other students, self-knowledge. In the
modern educational situation, such method is the option of non-formal
learning and is used as additional to academic. The main factor in the success
of storytelling is the selection of timely narrated stories.

Keywords: storytelling, teaching methods, storytelling types, storytelling
functions, language and literary education.

IlocranoBka mnpoOiaemMu. MeTo0 MOBHO-TITEPATypHOi OCBITH €
dbopMyBaHHS  KOMYHIKaTUBHOI, YHTAlbKOi Ta IHIIUX  KIFOUOBUX
KOMITETEHTHOCTEH; PO3BUTOK OCOOMCTOCTI 3/100yBayiB OCBITH 3aco0amu
pI3HUX BUIIB MOBIIEHHEBOI [IsUIBHOCTI; 3JaTHOCTI CIIUIKYBaTUCS ISt
JTYXOBHOTO, KyJBTYPHOTO 1 HAI[IOHAJILHOTO CAaMOBUPAKEHHS, KOPUCTYBATHUCS
HUMH B OCOOMCTOMY 1 CYCHUIBHOMY JXHTTI, MDKKYJIBTYPHOMY Jiajno3i;
30aradeHHsl eMOIIHO-9YTTEBOTO JTOCBITY, PO3BUTOK MOBJICHHEBO-TBOPYHX
3110HOCTEN.

3m00yBay OCBITH B3a€EMOJII€ 3 IHIIMMH 0COOaMH YCHO, CIpHHMAac i
BUKOPHUCTOBY€E 1H(GOpPMAIIO sl TOCATHEHHS JXKUTTEBUX IIIeH y pi3HHUX
KOMYHIKaTUBHHX CHUTyaIlisix. MoBa — 11 CKJIaJIHUN TICUXOJOTIYHUHN MPOIIEC,
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SAKUWA HEMOXJIMBO OI[IHIOBaTH, PO3BHUBATH OKPEMO BiJ MHUCIEHHS abo
cupuiimanHs. HaBuanpHHMil Marepian, mNOZaHWUN Yy BHUIIAMI LIKaBOI
3aXOIUTIOI0YO]T 1CTOPIT, CIIPHsIE€ PO3BUTKY OCOOMCTICHUX SIKOCTEH, AEMOHCTPYE
YHIKQJIbHICTh YSIBU KOXKHOI JAMTHUHHU, J03BOJISIE MPOSBUTH AKTUBHICTH Ta
TBOpYicTh. Biomo, 110 cydacHi JaiTi 6araro 4acy mpoBOISThH OHJIANH, pealbHe
CTUJIKYBaHHS CTa€ MUCTELITBOM, SIKOMY MOTPiOHO HaByatu. Came TOMYy METOJ
storytelling € akTyaabHUM.

Storytelling — TexHoNOrisl CTBOpEeHHs icTOpii Ta mepemadi 3a il
JIOTIOMOTOI0 HEeoOXx1HOi i1H(opMalii 3 METOK BIUIMBY Ha EMOIIIHY,
MOTHBAIlIHY, KOTHITUBHY cepH ciiyxada. Y TepeKiaal 3 aHIIIHChKOi story
o3Havae ictopis, a telling — po3nosinaru. Tox, storytelling — e po3noBiab
1CTOpIH.

AHaJi3 ocTaHHIX aocjigxkeHb i mybJaikamii. Y menarorimi MeTon
storytelling Bimomuii me 3 90x pokiB XX cronitts. [TokazoBumu pobotamu
TyT € 3akopaoHHi npani Egan K. Teaching as storytelling Ta Rossiter M.
Narrative and Stories in Adult Teaching and Learning (Andrews D., 2009). B
VYkpaiHi AOCTIIPKEHHAM METOAYy storytelling moyany 3aiiMaTUCs HEIIOAABHO 1
Ha CHOTOMHI IIef METOJ BBAXXA€THCS 1HHOBAIICIO B OCBITI. 3 BITYM3HIHUX
HayKOBLIB JaHOI0 mpobiemoro 3aiiManuca Tta M. C. Bacunummuna,
H. I. T'ymuna, E. B. Epaniesa, O. B. Kapamanos, K. O. CuMoHEHKO TOIIIO.

MeTto10 cTarTi € — mpoaHami3yBaTH 3acTocyBaHHs storytelling y
HABYAIILHOMY MPOIIECi.

Bukiaa ocHoBHoro marepiaay. Bapro 3a3HauuTH, 10 METOJOM
storytelling 3anikaBiieH1 1 IeAarory, i MCUXOJIOTH Y BCbOMY CBITi, OCKIJIbKU
MOSICHEHHs MaTepiany y (opMi pO3MOBiJli i1CTOPii PO3BUBAE B YyUHIB YSBY,
JIOTIKy Ta MIABUINYE PiBEHBb KyIbTYypHOI OCBiTH. Uepe3 oOMiH icTOpisimu,
BUOYJJOBYIOUM €MOIIiifHI 3B’S3KH, Y4HI Ta BYUTENII CTBOPIOIOTH MPABUIBbHI i
OUTBIN SIKICHI B3aEMOCTOCYHKH. L{s1 MeTonuka Oyma po3polieHa Ta yCHiliHO
BUNpPoOyBaHa Ha ocoOucrtomy nocBial JleBiioMm ApPMCTPOHIOM, TOJIOBOIO
MDKHapoHO1 KoMItaHii Armstrong International.

Ha wmamy nywmky, storytelling € eheKTHBHUM METOJIOM MOBHO-
JITepaTypHOI OCBITH HAaBYAHHS JITEH, aJKe JITH JIOOJSTH CIIyXaTu iCTopil
Oinplle, HiX JOTMOBiAI, OMUCH UYMW BU3HAYEHHS, TOMY IO BOHHU JIETIIE
cHpuiMaroThCs (3adisiHa HE JIMIIE pallilOHaJbHA CTOPOHA CIPUHHATTA
iHpopmanii, a i oOpasna). OTxe, peani3y€eTbCsi MPUHLHUI JOCTYIHOCTI
HaBYaHHS.

BusiBrieno, mo 3a gomoMororwo storytelling MOXXHa OTpHMAaTH JBa
BAXJIMBI pE3yJNbTaTH: IOKBABJIECHHS arMocpepu y Kiaci, 3HATTA
HaIpY>KEHOCTI1, CTBOPEHHsI HEBUMYIICHOI 00CTaHOBKH; storytelling € omHuM
13 HaWOUIBII MPOCTUX Ta MIBUAKUX NUISXIB BCTAHOBJICHHS KOHTAKTy MIXK
BUMTEJIEM Ta YUHIMHU, 3aCOO0M MPUBEPHEHHS Ta yTPUMAHHS IX yBaru.

3a3HauMMoO, 10 CTBOPEHHIO ICTOpi CHPHUSAIOTH: JI€MOHCTpAIlis
BiJleomMarepialiB 3 BIAKIIOUEHUM 3BYKOM; CaMOCTIHUHN Big0ip ¢pparMeHTiB
¢iapMIB JUIs pO3MOBiAI HAa YpOLi; AEMOHCTpalis 3HaiomMoro ¢iabMmy, 3
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IPOAOBKEHHAM Ta MOSICHEHHAM Y4YHsI; CaMOCTIHHE MOPIBHIHHS MaTrepialy
MiApYYHHKA 31 3MICTOM (QiIbMY Ta BUCIIOBJIEHHS CBO€ET TOUKHU 30PY; CAMOCTiliHE
HalMCaHHS TBOPYOi poOOTH 3a BieomMaTepiaaoM TOLIO.

BBaxkaemo 3a 1011iJIbHE JieTalbHIIIe 3yTUHUTUCS HA BUJAX storytelling:
— KYJIBTYpHHH — pO3MOBiJa€ MpO IHHOCTI, MOPAJILHICTh Ta BipyBaHHS;

—  COILIaNbHUHA — PO3MOBIb JIOJCH OAMH MPO OIHOTO (MOXHA PO3MOBIIATH
IITAM 1CTOpIi 3 KUTTSA BIIOMHUX JIIOJEH, 110 MOXKE CTaTH IJIs HUX
MIPUKIIAJIOM JUIsl TOOYA0BU CBOTO JKUTTS);

— Midwu, JIereHau — BOHHM Bi0OpakaroTh KyJIbTYPY W HaraayrTh HaM, 4OTO
B JKUTTI CJTiJI YHUKATH a0 OyTH IACITUBUM;

— jumpstory — BCi MOTIOOJISIOTE CITyXaTH 1CTOPIi MPO MICTUYHHX 1CTOT, KOJIH
HEOYIKyBaHHM KiHellb 3MYIIY€E MiICTPUOHYTH Ha CTUIBII BiJ] CTpaxy; Taki
icTOpIi JOMOMararoTh MOI0JIATH BIACHI CTpaxu;

— ciMeiHui — ciMeiiHi JIereH 1 30epiratoTh ICTOPI0 HAIIUX POIMH, I iCTOpiT
NePEeIal0THCS 3 MOKOJIIHHS B TIOKOJIIHHS Ta MalOTh OBYAJILHUI XapaKTep;

— JIpYyXHiH — 1 icTopii 00’ €AHYIOTH PY3iB, OCKUJIBKM BOHH 3TayIOTh PO
NIEBHUH J0CBI1JI, IKUH BOHU MEPEXKUIIU Pa30M;

— 0co0uCTUM — 0COOMCTI 1ICTOPIi PO3MOBIIAIOTH MPO BJIACHUW TOCBIJ Ta
nepexxuBanHs. Lle BaxxnuBuil Bua storytelling, ockinbku noniGH1 icropii
JIOTIOMAararoTh 3p0O3yMiTH ce0e, 1 MoYaTu pO3BUBATUCS.

Storytelling € xopommm criocoOOM MOTHBAIII1, IEPEKOHAHHS YYHIB, SKHI
Jla€ 3MOTY HaJIMXHYTH 1X Ha POSIB 1HIIIaTUBY B HaBYaJIbHOMY Mpotieci. Ictopil
€ TaKOXX 1HCTPYMEHTOM PO3BUTKY JIPYKHIX CTOCYHKIB y KJIaci 4M Ipymi Ta
e(beKTI/IBHHM criocoOOM JOHECEHHs JI0 1HIIUX 3MICTY 3aBAaHHs a00 MPOEKTY.

Ha Binminy BifJ (hakTHUHOT pO3MOBii (HepeKa3y, OIUCY IO TIaM’5IT1), AKa
IPYHTYEThCS Ha pobori CPUAMAHHS, IaM ’Ti, BIATBOPIOBAJIBHOI YSIBU, B
OCHOBI TBOPYHX PO3MOBiNCH storytelling nexuts poboTa TBOPYOI ySBH.
OO00B’SI3KOBUMHM KOMIIOHEHTAMHU TaKO1 PO3MOBiJI MalOTh OyTH CaMOCTIHHO
CTBOpEH1 JUTHUHOIO HOBI o00pa3u, cutyauii, aii. Ilpu wnpomy yuHi
BUKOPHUCTOBYIOTh CBiii HAOyTHH JOCBiJ, 3HaHHS, aje I0-HOBOMY
KOMOIHYIOTb iX.

I[cTopis 3a1eXKUTh BiJI TOTO, [UIs SIKOi camMe ayIuTOpii BOHA MPU3HAYEHA.
B icTopii Oynb-sSKOT0 BUAY € KiJIbKa KIIFOYOBHUX MPUHITUIIB, K1 BIIPI3HAIOTH 11
BiJl MPOCTOTrO BUKJIaAY (akTiB: HasBHICTh MEPCOHAXKA; HASIBHICTh IHTPUTH;
HAsIBHICTB CIOXKETY.

CkJa/1oBi YaCTHHU 1CTOPIT: Tepoif; CIoKeT; TeMa Ta ifesi. [epoem ictopii
MoOXe OyTH TpeIMeT, JI0MHA, SIBHIIE, BUTalaHa iCTOTa, MPUpoa, CUMBOIL.
CroKeT MOBUHEH MICTUTHU €KCIO3UIIIO, 3aBSI3KY, PO3BUTOK 1M, KyJIbMIHALIIIO
Ta po3B’sA3Ky. Storytelling — 11e MUCTELTBO PO3MOBIAATU 1CTOPIi 3 METOIO
HaBYaHHSA, KEPyBaHHS IJISXOM JOHECEHHs 3MICTy IIOBIJJOMJIEHHS 3a
JIOIIOMOT OO CHELiaIbHOI METOIUKH.

OcHoBHI ¢yHKIIT storytelling y HaBYaIbHO-BUXOBHOMY TIPOIIECI:
momusayitina (11e cnocid NepeKOHaHHS YYHIB, KU Ja€ 3MOTY HAAUXHYTH iX
Ha MpoOsAB IHILIATUBM B HABYAJIBHOMY HpoOLEci; 06 ’conyroua (icTopii €
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THCTPYMEHTOM PO3BHUTKY JAPYKHIX, KOJIEKTUBHHX MI>KOCOOMCTICHUX CTOCYHKIB
y Kjaci, rpymi); komyHikamuera (iCTOpii 3AaTHI MiABUIIUTH €PEKTUBHICTh
CHINIKYBAaHHS Ha PI3HUX PIBHAX; I[Hcmpymenm 6naugy (J103BOJIAE€ He
JUPEKTUBHO BIUIMBATH HA y4YHIB Ta (JOPMYBaTH B HUX CYCIUIBHO KOPUCHI
NEPEeKOHAHHA); ymuaimapHra (OJUH 13 HAUMPOCTIINX CIIOCOOIB JOHECTH 10
IHIIMX 3MICT 3aBIaHHS a00 MPOECKTY.

BaxxnuBumu € npuiioMy HaBYaHHS PO3IOBI/I ICTOPIii: OCHOBHI (3pa3oK,
TIJIaH, aHalli3); JOTIOMDKHI (3alTMTaHHs, HaraJlyBaHHs, BKa31BKa, 3a0X0UCHHSI,
TiJKa3Kka); crenudivydi (3amuc po3noBijil YIHIB, MIPUIYMYBaHHS PO3IOBIICH-
MIHIaTIOp, 00’ € THAHUX OHIEIO TIHOBOK 0COOO0I0 TOIIIO).

IcTopii moBUHHI OyTH 3MICTOBHUMH, JIOT1YHO MOCTIJOBHUMHU, TOYHUMH,
BHUpa3HUMH, 3pO3YMUIMMH CiyxadaM, CaMOCTIMHMMM, HEBEIUKMMH 3a
po3mipaMu. 3a3HauUMO CTPYKTYypy icTopii: BcTynm — ocHOBHa MeTa 1bOro
eTary — MiAr0TYBaTH Y4HIB IO caMoi iCTOpii, CTBOPIOETHCS KOHTEKCT 1CTOPIi.
Po3B’s3Kka — 11e mepenioMHuid MOMEHT B ictopii. Hampukiaza, 6yio morano, Mu
I0Ch 3po0wITH 1 cTano 1oope abo HaBmakw, Oyi10 100pe, ajae MU 3a YUMOCH HE
BCIIAKYBaJiK, 1 cTajo moraHo. Ictopii 6e3 po3B’s3KM HE IiKaBi YYHSIM.
BucHoBku — ix Tpeba 03BydyBaTH 000B’s13k0BO. JlOCUTH 9acTo 3 ofHi€T icTOpii
MO’KHA 3pOOHUTH KUJIbKa BUCHOBKIB, TOMY Tpeba CIpsIMyBaTH TyMKH YYHIB y
noTpiOHe HaM pycio. | TOJOBHE HA ITOMY €Talll He IEPEUTH TOHKY MEXY MiX
BHCHOBKAMU Ta IMOBYaHHSAMHU.

3asnauumo, wo storytelling moxe OyTH NMacUBHUM 1 aKTUBHUM. Y
NEepUIOMY BUIMAJIKy 32 CTBOPEHHS 1CTOpii Ta 11 pO3MOBi/b BiANOBIIA€ BUUTEII,
y Apyromy — oMy JornomararpTh y4uHi. BuGip ogHOro uM iHIIOTO BapiaHTy
3aleKHUTh BiJ] YPOKY, TEMH 3aHATTS, a TAKOXK BiJl 0coOMCTHUX mMoOaxaHb
nenarora. BusineHo, 1o, nacuBHUM storytelling onTUMaNbHO MiTXOAUTH IS
MOYaTKy BUBYCHHS HOBOI TeMH. Y ¢opMi po3IMOBiZi MOKHA MOJATH HOBI
IpaBuja, Teopii, 3aKOHU TOLIO0. A OT aKTMBHUN — 4YyJIOBUW BapiaHT s
3aKpiIJIeHHS 3HaHb. Y4YHI OyAyTh CTBOPIOBATH iCTOPIi CaMOCTIIHO, a 3aja4ya
BUUTEJIS — HAMPABJIATH iX BIPHUM ILIJISIXOM.

Baprto 3a3Ha4mnTH, 1110 CHOTO/IHI CIIUIKYBaHHS 37I€01IBIITIOTO BiIOYBAETHCS
y BIpTyaJlbHOMY cepefoBHIll. EleKTpoHHe HaBYaHHA — 1€ 1JeajbHe
CepeloBMILEe JJII BUKOPUCTAaHHSA HpuUOMIB storytelling. BoHo no3Bosse
MaKCHMaJbHO €()eKTUBHO PO3MOBIJATH 1 JJOHOCUTH JTYMKH, MOUYTTH, i€l 10
ciryxauiB BeOiHapiB, OHJIAH-KypciB, TpeHiHriB 1 T.A4. (Shemuda M., 2018, c.
109). Mu po36aBisieMo «CyXHii» TEOPETUIHUN MaTepiall ICKpaBUMH I'eposSMU
1 TMHAMIYHUMH TIOISIMH, YTPUMYIOUYH iHTepec 10 TeMu. [Ipumymaiite cBOO
ICTOPIIO 1 MEPETBOPITh HABYAHHS B IHTEPAKTUBHUN 1 3aXOIUTIOIOUMNA TPOIEC.
Tox peanbHe CIUIKYBaHHS CTA€ MPEIMETOM PO3KOIII, TAKMM COO1 MHCTEIITBOM,
AKOMy TpeOa 3HOBY HaBUaTH JIiTEH Ta JOPOCIHUX, 1 JO SIKOTO HEOOX1JTHO
MIOBEPTATHUCS.

BucHOBKHM Ta mepcneKTHBH MOAAJBIIUX po3Binok. OTxe, storytelling
K (opMaT HaBYaHHs Yy LIKOJII Ma€ BEJIUYE3HY NMPAKTUUYHY KOPUCTH: JIETKE
3aCBOEHHS Marepiandy, PO3BUTOK YsBH, IOAOJIAHHSA CTpaxy MyOIi4HOTO
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BUCTYITY, HAJIAarO/KEHHsI CTOCYHKIB 3 IHIIMMU yYHSIMH, caMmoIti3HaHHs. Tox He
JIMBHO, 110 3 KO)KHUM POKOM BiH CTa€ Bce OUIbII MOMyasspHUM. JloCTimKeHHs
poi storytelling mokasye, 1110 BapTO 320X0UyBaTH Ta MOIIUPIOBATH LEH METO.
BUKJIaJIJaHHS, TOMY IO BiH JIOTIOMarae He TUIbKH 3araM’siTaTh Marepiani, a i
30araTuTé yCHE MOBJICHHSA. Y CydyacHIW OCBITHIH CUTYyallii Takuil METOJ €
BapiaHTOM He(OpMaIbHOTO HABYAHHS 1 BUKOPUCTOBYETHCS SIK IOJJATKOBUH J10
akagemigHoro. OCHOBHUM (PaKTOpOM yCIIIIHOCTI storytelling € miniOpaHi i
BYACHO pO3Ka3aHi icTopii.
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