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NEPEKJIAJAIIBKA PEHEIIIIA KPI3b ITIPU3MY CYYACHOI
YKPAIHCBKOI ITOE3II

Peyenmuenuii nioxio 0o nepexiadaybkux npooniem noisieac y 6UseHHI
83AEMHO20 NPOHUKHEHHSL I CUHME3Y 080X KYIbMYPHUX cucmeM. J{ocniodxncenns
npPOBOOUMBCsL HA OCHOBI 30IpKU YKpaincbKoi noesii «/[eadysmo n’amov pokie
VKpaincokoi noesii (1985-2010): nosi zonocu c60600u, AKy we crio
cmeopumuy. OCHO8HA (0esl peyenmueHo20 nepexiady CeMaHmuKy KOAipHUX
3HAKIB NONA2AE ) PO3KPUMMI C8IMOCNPUNIMAHHS KPI3b «KObOPO8Y NPUSMY»,
aoaice KONbOposa 2ama MOBHOI cucmemu 8i003epKanOe OMPUMAHUL THOOCbKULL
00c8i0 6 M08i. 3 yi€to Memor y cmammi nPo8oOOUMbCs AHANI3 CEMAHMUKU
KONPHUX 3HAKIB, SIKI 8HCUBAIOMb Y CBOIX MBOPAX CYYACHI YKPAIHCLKI Noemu.
3nannsa cemanmuxu HeoOXiOHI 01 po3yMiHHA I0eliHol opienmayii meopy, wo
0yarce 8aNHCIUBO OJisL NPABUTLHO20 CHPULHAMMS noe3ii | adekeamuoi peyenyii
KOIbODY.

Kniouosi cnoea: noesis, nepexnad, XxyoodcHiti nepekniao, peyenyis,
ceManmuKka Konbopy, 6epOalbHa KApMuHAa C8imy, NOPIi6HANbHE GUSUEHHS
Jaimepamypu.

Asmop cmamovu ucciedyem MexaHuzmvl NepesoouecKoll peyenyuu
VKPAUHCKOU NO33UU 8 aH2N0s13bIuHOM Mupe. [loomeepoicoaemces MHeHue, umo
MENCOYIUMEPAMPHBIL  0OMeH — 3MO  CILONCHOe  NCUXOMEHMAIbHOE
00pazo8arnust, NOCPEOHUK MedHcoy 08yMsl Kyibmypamu. Peyenmuenwiii nooxoo
K nepesooyeckumM npodiemMam 3aKayuaemcs 6 GulAGleHUU 63aUMHO20
NPOHUKHOBEHUs U CUHmMe3d 08YX KYIbmypHulXx cucmem. Hccredosanue
npo8OOUMCs HA OCHO8E COOPHUKA YKPAUHCKOU nod3uu. «/leadyame nams nem
yKpaunckou noazuu (1985-2010): noswie 2onoca c80600bi, Komopyw euje
npedcmoum coz0amuy. OCHOBHAS UOes peyenmusHo20 Nepesood CeMaHmuKu
YBEMmMOBbIX 3HAKOG 3AKIIOUAEMCS 8 DPACKPLIMUU MUPOBOCHPUSMUSL Yepe3
«YBEMOBYIO NpUIMY», 8€0b YBEMOBAsL 2AMMA A3bIKOBOU CUCEMbl OMPAdcaem
nony4ennvlli yenogeueckui onvim 6 azvike. C smou yenvio 6 cmamove
NPOBOOUMCS AHANU3 CEMAHMUKU YBEMOBbIX 3HAKOS, KOMOpble UCNONbIYIOM 8
CBOUX NPOU3BEOCHUSIX COBPEMEHHbBLE YKPAUHCKUE NOIMBbL.
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Knioueevie cnosa: nossus, nepegoo, Xyo0dcecmeeHHblll nepesoo,
peyenyus, ceManmura yeema, 6epoaibHas KapmuHa Mupd, CpaeHUmMenbHoe
u3yyeHue Tumepanmypol.

The author of the article studies mechanisms of reception of Ukrainian
poetry in the English-speaking world. The idea of international exchange as
complex formation, a psychological and mental mediator between two cultures
is confirmed. Special attention is paid to the characters’speech and its lingual
representation as it is one of the main component of author s individual style
on stylistic text level. The receptive approach to translation problems is to
identify mutual penetration and synthesis of two cultural systems. The study is
based on the collection of Ukrainian poetry. « Twenty-five years of Ukrainian
poetry (1985-2010): new voices with the freedom to createy. The main idea of
the receptive translation of semantics of color sighs is to discover the
perception of the world through the «prism of colory because a color palette
reflects the linguistic system received from human experience in the language.
For this purpose, the article analyzes the semantics of color sighs that take in
the works of modern Ukrainian poets. The knowledge of semantics is necessary
to understand the message of the work, which is very important for the correct
perception of poetry and adequate color reception. The color adjectives which
are used in the text to limit the value of the adjective, since they are intended
to create a visual image. White and black colors are the earliest origin, gaining
the most proliferation in practice, they are also dominate in the texts they are
exploring. Red is an extremely bright and rich color that can affect a person
differently, creating contradictory feelings. The highest semanticall
productivity is typical for such colour terms groups as black, white, red, yellow
and blue while prevailing phraseological usage is typical only for black, white
and red.

It should be noted that the reception of color realizes the goals which
help to reveal the author’s intent. Color symbols are cultural-historical,
cultural-psychological and cultural-aesthetic native speakers. Color can mean
not only concrete objects, but abstract concepts.

Key words: poetry, translation, artistic translation, reception, color
semantics, verbal picture of the world, comparative studies of literature.

3 TOUKH 30py INCHUXOJIOTi], KOJIbOPOBIAYYTTSA — OAHA 31 CHEIU(IIHIX
peakIliii oueil Ta MO3Ky Ha CBITJIOBI YacTOTHI KojuBaHHs. Komip BrinBae He
TIJIbKY Ha 31p, a ¥ Ha yCl OpraHu 4yTTl.

IMocTanoBka mpo0eMH 3aIIPOMIOHOBAHOI CTATTI MOJSATAE Y TOMY, IO
cepesl yci€i CeHCOPHOT JIEKCUKH BeJIMKE 3HAYSHHs MalOTh Bi3yallbH1 BIAUYTT,
a cepell OCTaHHIX — BIMUYTTSA KOJIbOPY. Acormiarlii, moB’s3aHi i3 TEBHUM
KOJTbOPOM, TIOIOHO JO 3amaxiB Ta 3BYKiB, MOXYThb CHJIBHO BIUIMBATH Ha
eMOIIHY 1TaM’ATh. Y KOKHOI €THOKYJIBTYPH Ha Pi3HUX YaCOBUX BiJITIHKaX 3
KOJIbOPAaMHU OB’ s3aH1 YiTKi Ta BUpa3Hi acowialii. Y TBOPEHHs Ta 3aKpiIUICHHS
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B JIFOJICHKIM CB1ZJOMOCTI KOJIbOPOBHUX aCOIIIaIlii TOTOXKHE TPOIECY YTBOPEHHS
Ta 3aKpIUICHHS B KOP1 BEJIUKUX IIBKYJIh TOJOBHOTO MO3KY YMOBHHUX
pedrnekciB. Penemniiisi KoIbopy 3aJIEKUTH AK BiJl CAMUX KOJIBOPIB, 1X YUCTOTH,
SICKPaBOCTI, HACHYCHOCTi, TaK 1 B 1HAWBIIyaIbHUX OCOOJHMBOCTEH Ta
KyJBTYPHO1ICOJIOTIYHUX YUHHHUKIB.

Orisia ocTaHHIX A0CaizKeHb | myOaikaniil. [luranns nepexnagabKoi
peuenuii, Hapasi, JOCUTh aKTyalbHE. BUIINEHHS YacTUH TEKCTY, HOTo
CEMaHTHUYHA CTPYKTypa, € JOCHUTbh aKTyaJlbHUM Y JOCHIIDKEHHSIX TaKUX
Biomux HaykoBUIB sk: [.ApHonpn, €.baprminbckuii, T.Benkens,
A.Bexo6Ounpka, B.['ak, I.I'omy6oBceka, I.KoBanbcwhka, JI.Komomierp,
O.ITaBnenko. TakuM YMHOM OCHOBHHUM 3aBJaHHSIM HAIOI CTATTI € aHAII3
nepexnaganpkoi pereniii. Marepiaqom gociigxkeHHs crana 30ipka
yKpaiHCBhKOI moe3ii «/[Baausars m’saTh pokiB ykpaincekoi moesii (1985-2010):
HOBI TOJIOCU CBOOOTH, SIKY 1€ CJIiJl CTBOPUTH». OCHOBHA /1€ PEIIeNTUBHOTO
MepeKkinaay CEMaHTUKH KOJNIPHMX 3HAKiB TMOJSATaeE 'y  PO3KPHUTTI
CBITOCIIPUHMAHHS KPi3b «KOJIBOPOBY MPU3MY.

BukJiax 0cHOBHOro Martepiany Aoc/igxKeHHsl. YKpaiHChKI aBTOPU Y
CBOIX BipIIIax MUPOKO BXKUBAIOTh KOJIbOpOHaliMeHyBaHHs. [lepine 3HaiioMcTBO
guTaya 3 MePCOHAKAMU YK€ BaXKJIMBE, TOMY aBTOp MparHe oApasy Mmoka3aru
«KPYIHUM TUTAHOM» KOJIbOPOBY ramy 00pa3iB. JloMiHyIOUMMH KOJIbOpamMu
BBaXXaroTh white, black, red, green, yellow, blue. IcHye nymKa, 10 y CBITI €
JUIIe JBa KOJNBOPU — OUTMHA Ta YOPHUH, SIK CHMBOJH 3arajbHOJIONCHKIX
cumBoiB ipo JJOBPO 1 3JIO: 61numii — yocoOseHHs 100pa, yopHuii — 3ma. L1
KOJIbOPH TIO3HAYAIOTh YIiTKO 3apiKcOBaHe HAlllOHATBbHO-CIIEU(IYHE pO3yMiHHS
Ta CIPUHHATTSA 0Aa30BUX MOHATH — 100pO / 3710.

Pesynbratn nmocmimxenHs T.Benkenb 3acBil4yroTh, MO0 «... B
AHTJTINCHKIN MOBI SIICPHY 30HY MOJIEIIOIOTH YOTHPHU KOMbOpHU — black, white,
green, red, TOJl SIK B yKpaiHCbKU# — 1Ba (4opHuid, O1nuit) (Benkens T., 2004,
c.15).

VY Bipmax [.Pumapyxka (nepexnan C.bennax) Mu 3HaXOIUMO €TITET-
KOJTLOPOHA3BY «UOpPHA Yalllay y 3ar0oJIOBKY BipIla.

YopHna uawa HanosHeHa suiepms,

A black chalice full to the brim,

Having known friends and family....

ducats in your pocket rage satanically (Twenty-five years of Ukrainian
poetry , 2010, c.10).

I3 mcuxomoriuHoi TOUKK 30py MOYYTTS «YOPHOTO Biayaro» mependadae
CyM, NIPUTHIYEHUH CTaH, MOXMYpPUHA HACTPil, BTpaTa CaMOOLIIHKH (JIFOJMHA
MOYYBAETHCS HEAOCTATHLO XOPOIIOKO Y IMOTaHO0, BHHUKAE TTOYYTTS IPOBHHH,
HEMOTPiIOHOCTI 1 HEAOCKOHAIOCTI); TOUYTTs O€3MOpagHOCTI 1 cTaH mevali
(HI9OTO HE MOKIIMBO 3MIHHUTH); Oaly>KICTh 1 HEBOBOJICHICTH (1110 O JIFOMrHA
He poOuiia — BCE BUJAETHCSI MAPHUM).

V Bipmi A.MorunsHoi «HopHi 03epay (nepexinan M.Haiinana) yopauit
KoIlip — «the blackness of steel» neperunaeTbes i3 cipum — «a gray gloom
Strewny.
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IIpoxudarouuce onieHoui bauumo: cipuit MOPOK npumpycug mMicmo,
Waking up at midnight we see: a gray gloom strewn over the city
Yopuoma cmaii cmeopioe 8i000padicelHs o3epa

The blackness of steel creates reflections on the lake (Twenty-five years
of Ukrainian poetry, 2010, c. 10).

[TprKMETHUKH-KOTHOPOHA3BH MOCHITIOIOTH TPari3M CHUTYyaIlii 1, pa3om 3
THUM 00pa3HICTh TBOPY, 32 PaXyHOK 1HIIIOI0 NPUKMETHUKA-EIITeTa, Hanp.: dark,
dreary prison — «TeMHa, oxmypa B’ si3HHIY; black, bulbous eyes — «40pHi,
nuOynmuHHI o4i»; a terrible black mark — «xaxnuBa 4opHa nmoMmitkay; black,
dead eyes — «90pHi, MEPTBI 04l»; a gray, sleety rain — «Cipuii, CIIbOTaBUN
JIOLID.

«3eopu cyyinbHuil cHie, 3a CNUHOIO YOPHI cMoedypuy» — «Snow overhead,
around me the black drowsy trees» (Twenty-five years of Ukrainian poetry,
2010, c.10).

«I woprnum nepenanenum nicKom 320pu 30a10MbCsL NPUCMPACTIT 3EMHI» —
«Earthly passions seem like charred black sandy (Twenty-five years of
Ukrainian poetry, 2010, c.10).

KonopuctuuHi NpUKMETHUKY BXKUBAIOTCS Y TEKCT1 3 METOIO OOMEKEHHS
3HAYEHHS MPUKMETHUKA, aJ)Ke BOHM MalOTh Ha METI CTBOPEHHS Bi3yaJbHOT
KapTUHKHA. bl 1 9OpHUHA KOJBOPHM MAIOTh HaMIaBHINIE TOXOKEHHS,
OTPHMABIINA HAWOLIbIIEe PO3MOBCIOMKEHHS B MPAKTUYHIA MiSIBHOCTI, Y
JOCIIHPKYBaHUX TEKCTaX BOHU TAKOXK JOMIHYIOTh. YepBOHMIA — HAI3BUYAIHO
SICKpaBHii Ta HACUYECHUHN KOJIIp, IKHI MOXKe TIO-PI3HOMY BILTUBATH Ha JIOUHY,
0O0YMOBJIIOIOUH CYTEPEWINBI TOTYTTH.

3a M.Iere, xoBTHil — «Ie KONip, HAGMMAKEHHMIT 10 cBitna. Y cBoiil
HaWBHIIIA YUCTOTI BIH BOJIOIE 3aBXK/IU CBITIOIO TIPUPOJIOIO 1 BHPIZHAETHCS
SICHICTIO, BECENICTIO, HIXKHOIO mnpuBabnusicTion (I'ere ., 2012, c.100).
[Ipuknanom € anmiiicekuil gpaseonorizm yellow as gold, sixkuil y:kxUBa€eTbCs
Ha IMO3HAYESHHS 30JIOTUCTOTO KOIBOPY.

Kounip «okoBTHI» MU 3HaX0AMMO B iHIIOMY Bipiii (A.Moruibaa «HopHi
o3epa» — M.Haiinan):

nio HCOBMUM TUCHIAM —

I’'m not conscious of what I'm doing:

a string of dreams

drawn between the past and me,

but I'm returning to the past

where cutters first

enter the waters of a bay

beneath yellow leaves (Twenty-five years of Ukrainian poetry, 2010,
c.10).

Jlocmimkytoan konbopr M.IeTe miifinoB BUCHOBKY: «SIK KOBTHIi HeCe y
co0i CBITJIO, TaK 1 MPO CHHIM MOYKHA CKa3aTH, 1110 BiH 3aBXIU MPUHOCUTB IIOChH
temue» (Iete 1., 2012, ¢.43).
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3BepHEMO yBary Ha Te, 1110 KOJipHa MOBHA KapTHHA CBITY Y TOETUYHUX
TBOpaX YKpaiHChKHUX MOETIB MICTUTh OaraTuii mepeiik OCHOBHUX KOJTbOPOHA3B,
TOMY MO>KHA BUOKPEMUTH PI3HUH CTYIiHb HACUYEHOCTI OKPEMHX BiTIHKIB Ha
MO3HAYEHHS pealbHUX Ta YIBHUX 00’ €KTIB.

J1o KOJbOpOHAMEHYBaHb MU TAaKOX BIHOCHUMO IpyITy PUKMETHHKIB,
y SIKAX peaji3yeTbcs CEMaHTHMKa HAsSBHOCTI YM BIJICYyTHOCTI KOJIBOPY —
invisible — neBugMMUi, painted — piznobapBuuii; colorfully dressed — sckpaBo
BOpaHUii; HasIBHOCTI/BIACYTHOCTI ONMUCKY — bright, shiny, vivid, sparkling —
SICKpaBUH, OJMCKY4YHii; HASBHOCTI / BIACYTHOCTI TIpo30pocTi: dirty, gloom,
mist, spotted — THWUIWUWA, OpyIHUA, TPO3OPUNA, TEMHUM, YUCTUM.
[TinTBepmKEeHHSIM 1i€1 TYMKH € BXMBaHHS MPUKMETHHKA «HEBUIUMUN» —
invisible 3 IMEHHUKOM surface.

Haii6inbmia KUIBKICTh KOJIBOPOHA3B Yy BIpIIaX YKPaiHCBKUX IOETIB
3yCTPIYAETHCS B OMUCAX KPAEBUIIB, TIOMAIH, JTrO/IEH.

«binuit camomniii Hoto-Hopk ...» — «White lonely New York ...» (Two
Monologues) (Twenty-five years of Ukrainian poetry, 2010, c.84).

Bubip xonbopy mpu onuci npupou JormoMarae nepeoaduTu HacTyIHI
noxii. Tak, nanpukman, yopHi xmapu (black clouds) nonepenxarmTs PO
TPUBOXKHUI €MOLINHUI CTaH repos.

Ha npoTtuBary cBITIIOHOCHUM, OJTMCKYYHM KOJIbOPaM, SIKi CHMBOJTI3YIOTh
Kpacy Ta 100po, aBTOp BUKOPHCTOBYE KOHTPACT TaKUX KOJIbOPIB, SIK OLTHIA 1
YOpHHH, CBITIMK Ta TeMHHH. Bimomo, 1m0 CBITIIO 1 TiHb € HEBiJI €MHUMH
YaCTUHAMU CIPUUHATTA QOpMU MpeAMeTa B HaBKOJUIIHHOMY CBiTi. BoHu
(bOopMyIOTh 30BHIIIHI KOHTYPH TPE/IMETa. Ix eanicts Ta BHyTpiH_IH}I 6opoTnda
JI0TIOMAaraioTh MOETy Bl,[[TBOpI/ITI/I BHyTle.IHlI/I TICUXOJIOTIYHUHN CTaH TepoiB,
Kpacy OTOUYIOYOTO CBIiTY, SIK 1 3aIUTyTaHICTh Ta HeMepe0auyBaHICTh JFOCHKUX
TOJTb.

«Totiomuy i «Mepcedecu» na nepeiz3oax cmosimos C8IMJIAOM PI3KUMY». —
«Toyotas and Mercedes Benzes stopped at crossings with piercing lighty
(October 2008) (Twenty-five years of Ukrainian poetry, 2010, c.71).

«CuHi Koposu iemsmv — Ui 8i0 pyKu naoae miHb Ha KaMinb, mam oe 08i
ysamku 8y3iis 8i0 8yica ceimJio 6i0 yepuy. — « Blue cows are flying and your
hand casts a shadow upon a stone where two specks of a snake coiled like a
spring» (The Courtyard) (Twenty-five years of Ukrainian poetry, 2010, c.71).

Konboponassa blue nepenae HeraTuBHI eMo1ii — CTpax, IPUTHIYEHICTb,
MOXMYPiCTh, MOTOPOIIHICTb 1 T.II.

Komipuuii 3HaK 103BOJIsIE IEpeA0AYUTH PO3BUTOK TOJIiH, HAIITOBXHYTH
penuIienTa Ha moTpioHy JyMKy. Takuii criociO «1oompartoBaHHsD iHPOpMaIIii
€ 0cO0IMBO €(PEKTUBHUM, OO PEIMITIEHT CTBOPIOE CBOIO BIIACHY YSIBHY KapTHHY
npo moxii ta mronei. [{ro ¢yHkIit0 HeoOXiHO OpaTh 10 yBaru, OCKUIbKH
MOSICHEHHST TPUKMETHHKIB-KOJIbOPOHA3B MOXKE BIJIOYBATHCS 5K JIO 3ayMiB
aBTOpa, TaK 1 BCyneped KoMy — Y 3aJIeKHOCTI BiJI HACTPOIO PEIUITIEHTA.

[IpuKMETHUKU-KOTHOPOHA3BU — aKTUBHUI MOCTAYaIbHUK EMITETIB, 110
€ HeB1/I’€EMHUM aTpUOyTOM aBTOPCHKOTO CTHIIIO, XapaKTEPHU3Y€ 30BHIIIHBO- 1
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BHYTPIUIHBO-TICUXOJIOTIYHE CIIPUHMaAHHS JIOAMHOIO HABKOJHUIIIHBOTO CBITY.
Bonu BinOMBarOTh IPUPOIHO-ECTETHUYUHI aTPUOYTH JTIOIUHU, 110 MO3HAYAIOTH
BJIACTUBOCTI i1 30BHINIHOCTI Ta MiJIATral0Th €CTETUYHIH omiHIi. EmiTeTH, mo
MOXOJATH BiJl IPUKMETHHKIB-KOJIbOPOHA3B, XapaKTePU3YIOThCS HaJ[3BUYAHO
6araroro MajiTporo Pi3HUX BIATIHKIB Y MEXKaxX OJJHOTO KOJIbOpY. TaKiMM YHHOM,
BXKHMBaHHS PI3HOTO POJY MPUKMETHHUKIB KOJIBOPY € HEOOXiTHOIO YMOBOIO JIJIs
CTBOPEHHS MAJIITPU TOETUIHOTO TBOPY.

SIKk CBIQUMTH aHaANI3 CEMAHTHKH PO3IISHYTUX KOJOPHCTUIHHX
MPUKMETHHKIB, Y MOETUYHUX TBOPAX aKTHUBHO BXXHBAETHCSA JIEKCHKAa Ha
MMO3HAYEHHS KOJIbOPY, 0 XapaKTEPU3YEThCSI CUMBOJIIYHICTIO Ta 0OPa3HICTIO.
CuMBoOITIKa KOJIBOPY Ta HOTO 00pa3HICTh MOKE OyTH CyTTEBUM KOMIIOHEHTOM
TBOPEHHS 00pa3y repos i IomoMarae yutady BITUyTH Ta 3pO3yMITH 11eWHUN
3MICT TBODY, 110 € HAWTOJOBHIIIUM 3aBJaHHAM HEPeKIaJalbKoi peremntiii.
TakuM 4YUHOM TPOSBISIOTHCS JBAa THUIKM CEMAHTHYHOI B3a€MOJi1 MOBHUX
OJIMHMIIb: TO-TIepIle, PI3HOMAHITHI cUTyalii mepeadadaioTb CEMaHTHUYHY
BapiatuBHicTh (blue, light-blue, dark-blue, blue-black, blue-gray i 1. n.);
Mo-/IpyTe, BIAMOBIIHI JIESKCUYHI MO MAIOTh MEBHY KITBKICTh CEeMaHTUYHHUX
MOXJIMBOCTEH (Hamp.: brown, intense brown).

Ha ocHOBI BUIIIEPO3IIISIHY THX MPHUKJIAIB CTAE OYEBHIHUM Te, 1110 Ha3Ba
KOJIbOPY BUKOHY€E 3HAUHY HOMIHATHBHY (PYHKIIiIO y TekcTax. HoMmiHaTuBHA
(byHKIIisl 3yMOBJIEHA TPHOMA YUHHUKAMHU: TIO-TIepIIe, KOJIbOPOHAa3BU OOMEkKEHI
y KUTBKOCTI, Y TOM Yac sIK IeCKpUNTHUBHA (DYHKIIIS € 000B’I3KOBOIO AJIs1 BCHOTO
JIEKCUKO-CEMAaTHUYHOTO IOJIsl KOJIbOPY; HO-Apyre, GyHKIIT Kinacudikallii 1at0Th
MOXJIUBICTh Ha3BaM KOJIbOPiB BUKOPUCTOBYBATHCS 11032 MEXKAMHU 1X BIACHOTO
MoJIsl MO3HAueHHs (red TO3HA4Ya€ HE JIMIIE YEPBOHMM Kouip, a W pynui,
MOMapaH4eBHM, 1pKaBWii, IO 3HAYHO PO3IIMPIOE MEXI TMO3HAYYBaHOT
AificHOCTI); MO-TpeTe, (QYHKIIT MPUKMETHUKOBOT Monu@ikaiii mos’si3aHi 3
HETPSMUM XyJ0)KHb0-00pa3HUM BKHBAHHSIM.

Crip 3ayBakuTH, IO y MOSTUYHUX TBOPAX KOJIBOPOHA3BU PEali3yIOTh
Ccy0’€KTHUBHY PEIENIII0 KOJIbOpYy, TOOTO BJIIACHE HE KOJBOPY SIK TAKOTO, a
CTaBJICHHS aBTOpa /10 HbOro. BoHM MOXYTh Bi/10OpakaTu peLeniiio He JInIIe
KOHKPETHHUX MPEAMETIB i aOCTPAKTHUX MOHSTh.

BucHoBKH Ta nepcneKTHBH AocTizkeHHs. [lepexnananbka perentiis
Mae€ Ha MeTi BUSBUTH 00pa3Hi 3acobu «Twenty-five years of Ukrainian poetry
(1985-2010): new voices with the freedom to create» BUSIBIISIE MOXJIUBICTb
aJICKBaTHOTO BIATBOPEHHS CEMAHTHKH XYJOXHBOTO 00pasy, MLiJTicHOI
CTPYKTYpPH TEKCTy TOETHYHOTO TBOPY B €IHOCTI BCiX HOTO €JIEMEHTIB.
XynoxHIM nepekiiaj € He JHILe 3ac000M 30arayeHHs JIEKCUKO-CTHIIICTUIHUX
Ta 00pa3HUX PEeCypciB MOBHU, a i 3aCOO0OM MCUXOMEHTAJIBLHOTO CIIPUNUHSTTS

CBITY.

CnucoK BUKOPUCTAHMX JIKepeJT
1. Benkenp T. CuHTarmMaruuHi, IapagurMaTA4YHi Ta €MiJUTMaTHYHI
XapaKTePUCTUKU MPUKMETHHUKIB HA MO3HAYCHHs KOJIbOPY B aHTJIINCHKIMA
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